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INSTRUCTIONS TO CANDIDATES

* Do not open this examination paper until instructed to do so.

* Answer one essay question only. You must base your answer on at least two of the Part 3
works you have studied and compare and contrast these works in response to the question.
Answers which are not based on a discussion of at least two Part 3 works will not score
high marks.

* You are not permitted to bring copies of the works you have studied into the examination room.

* The maximum mark for this examination paper is [25 marks].

INSTRUCTIONS DESTINEES AUX CANDIDATS

* N'ouvrez pas cette épreuve avant d'y étre autorisé(e).

* Traitez un seul sujet de composition. En basant votre réponse sur au moins deux des ceuvres
de la troisieme partie que vous avez étudiées, vous devez comparer et opposer ces ceuvres
dans le cadre du sujet. Les réponses qui ne sont pas basées sur au moins deux des ceuvres de
la troisieme partie n'obtiendront pas une note élevée.

* Vous n'étes pas autorisé(e) a apporter des exemplaires des ceuvres que vous avez étudiées dans
la salle d'examen.

* Le nombre maximum de points pour cette épreuve d'examen est [25 points].

INSTRUCCIONES PARA LOS ALUMNOS

* No abra esta prueba hasta que se lo autoricen.

+ Conteste una sola pregunta de redaccion. Base su respuesta en al menos dos de las obras
estudiadas de la Parte 3, comparandolas y contrastandolas en relacién con la pregunta.
Las respuestas que no se basen en al menos dos obras de la Parte 3 no recibirdn una puntuacion
alta.

* No esta permitido traer copias de las obras estudiadas a la sala de examen.

* La puntuacién méaxima para esta prueba de examen es [25 puntos].
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Omeembme na 00uH u3 nPeONONCEHHBIX BONPOCOB. Omeem Oondwcern  6vimb  nocmpoen Ha
CPAsHEHUW/CONOCMABeHUU He MeHee 08YX u3yueHHbx npouseedenuti us Yacmu 3. Omeem, ne ocHoeanHblil
Ha cpasHenuu He meree 08yx npou3ssedeHull, uzyuennvlx ¢ dacmu 3, He npunecem 6bICOKUX 0YeHOK.

IIpo3a

1.

Kak ¢opma moBeCTBOBaHHS B M3yYECHHBIX IIPOM3BEAECHHMAX CIIOCOOCTBYET MOHMMAHHIO OTHOIICHHS
aBTOpa K nogHMMaemMoi teme? CpaBHHTE MPOHU3BEICHUS HE MEHEe IByX H3YYEHHBIX aBTOPOB.

2.  CpaBnute, KaK aBTOPHl HE MEHEE [BYX HM3yYECHHBIX IPOM3BENCHUI HCTIONB3YIOT SKCIO3MIMIO JUIS
BO3/ICHCTBHS Ha BOCIIPUATHE IIPOU3BEACHNUS YUTATEIIEM.

3. CpapHure, UCrONB3yst HE MEHEe JBYX H3YYECHHBIX NPOM3BENEHHM, KaK MECTO JEHCTBHS CBA3aHO C
obpa3amu repoes.

Io33us

4.  CpaBHUTE JOMHHMPYIOIIHE MOTHBBI H3y4YEHHBIX CTUXOTBOPEHHMH M KaK OHH CIIOCOOCTBYIOT Mepeaaye
OCHOBHOM HIEH.

S. CpaBHuTe, Kak CTHXOTBOpHas (opMa nepemaer 3ameicen aBropa. OOOCHyiTe CBOM OTBET,
HICIIONIB3YIO IIPOM3BEECHHUS HE MEHEE JIBYX M3y4YEHHBIX aBTOPOB.

6. KakoBel JOMMHHpPYIOIIME TOH H HAaCTPOCHHE W3YYEHHBIX CTHXOTBOPEHHIA? CpasHure,
KaKHMH CPEICTBAMH I10JIb3YIOTCS aBTOPBI HE MEHEE JIBYX U3YYECHHBIX IIPOU3BEACHUM IS X CO3/1aHMA.

Jpamaryprus

7.  CpaBHHTE, KaKHM€ CpPE/ICTBa MCIIOIB3YIOT aBTOPhl HE MEHEE JBYX M3YYEHHBIX IbEC Ul yAepKaHHs
MHTEpeca YuTaTelen/3puTenei.

8.  CpaBHuTe, KaK M C KaKO¥f I[EJIbIO aBTOPBI HE MEHEE IBYX M3YUEHHBIX MTbEC UCTIONB3YIOT KOH(IIUKT.

9. Kakumu criocobamu TONB3YIOTCS aBTOPBI HE MEHee JByX H3y4YEHHBIX IbEC JUIA CO3/laHus 00pa3oB

ITIaBHBIX I'€POEB U 1A NEpEeaadu CBOEro0 OTHOEHHA K HUM?
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Koporkue paccka3sbl
10. KakoBa pomb M (yHKIMS pacckasuMka B KOPOTKMX paccka3ax? — OOocHyiTe CBOW OTBET,

HUCIIOIB3YsI ITPOU3BEACHUSA HE MEHEE IBYX U3YUYCHHBIX aBTOPOB.

11. CpaBHuTe, KaKk aBTOPbI KOPOTKHX PACCKa30B MCIOJIB3YIOT TAKHE 3IEMEHThI KOMITIO3HLIMH, KaK 3aBs3Ka,
JUIA TIepelay CBOEH UIEH.

12. Kak aBTOpBI M3y4€HHBIX PAaCCKa30B M MIOBECTEH MCIIONB3YIOT CIOXKET ISl PACKPBITHA OCHOBHOM MBICIIH
cBouX npousBesieHui? CpaBHHTE He MEHeEe JIBYX U3y4YEHHbIX IIPOHU3BEICHHH.
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CECCHUsl 4

PART 3. LITERARY GENRES
OBPA3EIl BOITPOCOB JJI51 9CCE

You are required to answer ONE of the
following questions using only works from
Part 1 of your syllabus. You must use at
least two works in your answer.

Drama

1. Extended speeches by individual
characters, either alone on the stage
or with others present, are used in
plays with various purposes and
outcomes. Using at least two plays
you have studied, show how
playwrights use such speeches to
achieve purposes particular to their
plays.

2. Plays employ various kinds of
structural divisions such as
prologues and epilogues, act and
scene divisions, even carefully
placed intermissions. In at least two
plays in your study, discuss how
some of these divisions have been
used to underscore or complement
the materials of the plays.

3. Dramatic tension in many plays
arises from the conflicting goals of a
protagonist and those of an
antagonist. Using at least two plays
you have studied, show how such
fully apparent or subtle conflicts
provide the foundation and interest
of the plays.

Poetry

1. A poem on the page is often
recognized immediately by its
visual appearance. Using poems by
two poets in your study, discuss the
way poets have arranged lines and
stanzas in terms of length, spacing
or position to create visual
arrangements that mirror the
thought and feelings of the poems.

2. The metaphor, based on analogies
between things, is a common and
expected element of poetry. Show
how at least two poets in your study
have heightened meaning or
interest in their poems by the use of
metaphor.

3. Contrasts of many kinds are used by
poets to sharpen their expression of
ideas or feelings or both. In the
work of at least two poets you have
studied, explore the ways contrasts
have been used to achieve
particular effects.

Bor Oonoicnbr  omeemumv na OIHH u3z  credyiowux
60NPOCOB, ONUPAACL HA KHUU UCKIIOHUMENBHO U3 3
Paszoena npozpammvl. B ceoém omeeme 6ol 00/1HCHbL
UCNONIB308AMb KAK MUHUMYM 060 NPOU3EEOEHUS.

Jpama

1. IlpocTpaHHBIE MOHOJIOTH, IPOM3HOCHMBIE NIEPCOHAKEM
Ha CIIeHE B OJMHOYECTBE WJIM B IIPUCYTCTBHH JPYIHX
JEHCTBYIOIIMX JIMI[, HCIOJNB3YIOTCA B Mbecax ¢
pasHbIMH LIEJISIMH ¥ pe3yJibTaTaMH. Omnupasich Ha Kak
MUHUMYM JIBE TIECHI, U3y YECHHBIC BAMH, IIOKAXKHUTE, KaK
JpaMaryprd HCIOJB3YIOT TaKMe MOHOJIOTH  JUId
JIOCTHDKEHHUS CBOUX IICJICH.

2. B mpecax BCTpPEYAIOTCS PasHOro poja CTPYKTYpPHBIC
9NIEMEHTBl, TAKWE€ KakK IPOJIOrd M OSIHUJIOTH, aKThl U
SIBJICHUS, JTaxe OCMBICJIEHHO paccTaBlICHHbIC
anTpakTel. Ha mnpumepe Kak MHHMMYM JBYX IIBEC,
KOTOpBIE BBl U3yYaJlH, OPACCYKAAUTEe O TOM, KakK ITH
CTPYKTYPHBIE  JJIEMEHTbI ohopMISIOT  COJEPIKAHHUE
IIbECHI.

3. IIpmaanecme HalpspKEHUE BO MHOIMX npecax
IIPOUCXOAUT OT KOH(l).HI/IKTa HHTEPECOB I'JIaBHOI'O repos
M €ro aHTaroHucra. OI'II/IpaSICb Ha KaKk MUHHMYM JIBC
U3Yy4YEHHBIE IIHECHI, IMOKAXXUTE KaK l'IOIlO6HI:IC — SIBHBIC
WJIH CKpPBITBIE — KOH(I)JII/II(TbI ciIy>kaT OCHOBAaHHCM
HMHTEpEca K IbECe

Ilo33usn

1. TlosTHyecKHii OTPHIBOK JIETKO Y3HATh IpH OerioMm
B3rUIsze Ha cTpaHuiy. Ha npuMepe CTUXOTBOPECHHH
JIBYX aBTOPOB, KOTOPBIX BbI U3y4aJlH, PACCMOTPHTE,
KaK TI09ThI PACTIOJIAraloT CTPOKH M CTPOQBI, YTOOBI
BHeNHss (GopMa CTHXOTBOPEHHs OTpaxaa ero
MBICJIM, 9yBCTBA U HACTPOCHUSI.

2. Merabopa, TOCTpOEHHas Ha  «CONMIKEHHH
NaleKkoBaThIX HWjei», O0OblYHA IS TO33HH.
[TokaxuTe, KaK JBOE U3 U3YyYEHHBIX BaMH II03TOB,
ucronp3ys Meradopy, J€NaioT CTHXOTBOPCHHE
ri1yGke WM HHTEpECHEe.

3. KoHTpacT 4acTO HCHONB3YeTCs B IOI3UH, 9TOOBI
330CTPUTH BBIPAKEHHME HJCH WM YyBCTB. B
TBOPYECTBE KaK MHHMMYM JIBYX IO3TOB, KOTOPBIX
Bpl  W3y4alH, MpOAHAIM3MpyHTE  ShQeKTHI,
JIOCTHraeMble UCIIOJIb30BAHUEM KOHTpACTa.




4. Poems are often meant to be heard,

not just seen. In the work of two
poets you have studied, consider
those aspects of the poems that
appeal to the ear in addition to
other aspects of reader pleasure.

The Novel and Short Story

1. Writers of fiction do not always

relate events in the order in which
they seem to occur in the worlds of
their novels or short stories.
Choosing two works by writers you
have studied, show how variations
of chronological order can be seen
to serve the purposes of the stories.

2. Often, the memorable impact of

short stories and novels arises from
the careful and often brilliant
creation of detail by their writers.
Using two writers you have studied,
explore the role and impact of some
significant details in the narratives.

3. Who tells the story is often an

essential feature in how far a
reader finds a novel or short story
credible, but sometimes it seems
not to matter at all.

Using two works you have studied,
say how far the impact of the voice
which tells the story is important to
the success of the work.

4, Cruxym 4YacTto paccydTaHbl Ha 3By4YaHHe, a HE

TONBKO uTeHwe mpo cebs. B TBOpYecTBE ABYX
M3y4YEHHBIX BaMH II09TOB, HAWIUTE TO, YTO MOXET
JIOCTaBUTh, IIOMHMO TIPOYETO, yJIOBOJILCTBHUE
YHUTATEIILCKOMY CIIyXY.

Poman u Paccka3s

13

B XyJ0)XeCTBEeHHOH Ipo3e COoObITHS HE BCeria
pacrmoyiaraloTcss B TOM MOpsAIKE, B KOTOPOM OHH
npoucxoxwii. BpiOpaB  aBa  NPOM3BE/ICHUS
M3yYEHHBIX aBTOPOB, IIOKaXHUTE, KaK H3MCHEHHE
XPOHOJIOTMYECKOr0  IMOpSAKA COOBITHH — MOXeT
IIOMOYb B PACKPBITHU HJICH IIOBECTBOBAHHM.

YacTo CHJIBHOE BIIEYATIEHHE OT pacckasa WU
pOMaHa IPOMCXOJUT OT SpKoH neranu. Onupasch
Ha TBOPYECTBO [BYX IHCATEJIEH, KOTOPBIX BBI
W3yyand, NpOaHAJIU3UPYHTe pOJIb  KakoH-1ubo
3HAYMMOM J€TaIX B IOBECTBOBAHUH.

Paccka3uuk 49acTo  ONpEIENIsieT, HACKOJIBKO
JIOCTOBEPHBIM ~ KaXeTCsi pOMaH MM  pacckas
yhTaTeqI0, HO MHOTJA OH, Kasaioch OBl
COBEpIIEHHO He MMeeT 3HavyeHus. Mcnonbsys aBa
IIPOU3BEICHNSI, KOTOPhIE BBl M3y4alld, PACCKaKHTE,
HACKOJBKO BaXXHA IIOBECTBOBATEIbHAs MaHepa
pacckazymka



